


TypO graphy (continued from front page)

Good practices in desktop
publishing design

To help you develop your skills as
a desktop publisher, we offer these
five principles of good design:

Principal 1: Good design has a
purpose. Before you begin to design,
read the copy and think about what
the document is to accomplish.
Think about the audience, the image
you want to portray, and what re-
action you want to invoke. This

will guide all your selections—the
typeface, the color palette, the
layout itself.

Principal 2: Good design makes
things seem simple. A good design
can make a difficult concept under-
standable by guiding the audience
through the presentation. Well
chosen stock photographs, charts, illus-
trations or other graphic elements
improve audience comprehension.

Principal 3: Good design holds
the reader’s attention. Engage the
reader immediately with an eye-
catching headline, graphic image,
photograph, white space, or unusual
layout. Then guide the reader
through the important points so
nothing important is missed.

Principal 4: Good design has an
underlying logic. The audience
will see not only the text, graphics
and photographs on the page; they
will react to the underlying organi-
zational structure of the document.
Be sure you have one, and be sure it
is consistent.

Principal 5: Good design doesn’t
call attention to itself. One mea-
sure of a good design is when the
reader gets the intended message
and enjoys the experience.

first personal computer with a graphical
user interface (GUI).

The development of software and

digital type

Because the original Macintosh com-
puter had almost no software, it was
not widely used for business applica-
tions. That changed in 1985 with the
release of the Apple LaserWriter printer.
The LaserWriter used a new page
description language developed by John
Warnock, co-founder of Adobe Systems,
called PostScript that printed on paper
a true rendering of the image on the
computer screen.

PostScript drew character glyphs (or
shapes) as line art that could be rendered
at any resolution, thus producing various
point sizes.

PostScript used hints —additional
information that identifies the features
of each glyph that are important for
correct raster image processing —to
create proportional characters in

every point size.

Desktop publishing—a term attributed
to Paul Brainerd, the founder of Aldus
Corporation—began in 1985 when
Aldus released its PageMaker page
layout software for the Apple Laser-
Writer. What PageMaker created on the
computer screen was identical to what
printed on the LaserWriter in 300 dpi
and was termed WYSIWYG (What You
See Is What You Get).

The LaserWriter came with 13 fonts—
four variations of Times, Helvetica,
Courier and one variation of Symbol.
The LaserWriter Plus added 22 more
fonts, for a total of 35 (Avant Garde,
Bookman, New Century Schoolbook,
Palatino, Helvetica Narrow, Zapf
Chancery Medium and Zapf Dingbats).

These fonts remain among the most
commonly-used fonts today.

After PageMaker, other software quickly
followed — Adobe Illustrator that worked
with PostScript to produce vector
graphics, and Adobe Photoshop to
manipulate digital photographs.

Desktop publishing today

Although desktop publishing began as a
tool for home computers, it has spread
throughout printing and publishing.
Now users at all levels, from amateur to
professional, can create page layouts
with text, graphics, photographs, and
line art. Besides PageMaker, Adobe offers
InDesign; there is also Quark XPress,
MS Publisher and other programs for
page layout. In addition, desktop
publishing has spread beyond printing
and publishing into other industries that
require manipulation of images.

For graphic arts professionals such as art
directors, graphic designers, prepress
technicians, multimedia developers, and
marketing and public relations execu-
tives, desktop publishing skills have
become a necessary part of their jobs.

For business users, desktop publishing
improves the look of business docu-
ments and allows for printing of small
quantities of documents on a desktop
printer. It also means that business users
must develop desktop publish-ing skills,
including graphic design, effective use of
type, and how to make documents read-
able. That is one of the reasons we send
you Printips each month and keep the
topics about printing.

And in conclusion

We hope you have enjoyed this brief
history of typography and desktop
publishing. If you would like more infor-

mation on the topic, please contact Kim,
Ben or Elena at 207-236-2896. ¥¢




ost readers can tell good typography from
bad, even if they can’t articulate why. Here
are some ideas to help you use typography well.

White space is a design element that can be used
to guide the reader to an important message.

A large amount of white space can draw the
reader in—imagine a full page display ad in a
newspaper, with just a few small words in the
middle of the ad. All that white space will surely
draw attention.

Serif fonts are the best choice for extended copy,
as they are slightly easier to read. Most textbooks
are set in serif fonts for this reason.

The best point size for long text passages is
usually between 9 and 12 points.

Lower case letters are more legible than all
capital letters. Words set in all caps take about
15% longer to process than those set in lower
case with initial caps. Some script faces become
completely illegible when set in all caps.

Reverse type should be at least 12 points for
best legibility. Reverse type is 15 % more difficult
to read. ¥¢

a vocabulary of the graphic arts

Angle variation: a change in the angle of a font. Examples
are italics and oblique. An italics font is redrawn with new
proportions from the original font. An oblique font is created
by skewing the original font.

Bit-mapped font: a font whose characters are represented
by an arrangement of dots. To print a bit-mapped character,
a desktop printer locates the character’s bit-mapped represen-
tation stored in memory and prints the corresponding dots.

Dingbats: a font consisting of symbols and line art images.

Display font: a font designed for use in headlines and other
large applications. Display fonts are often 16 points or larger
in size.

Font: a design for a set of characters; the combination of
typeface and other qualities, such as size, pitch, and spacing.
The term font is often used incorrectly as a synonym

for typeface.

TRICKS tips

H ere are some tips that will help you use typography
effectively.

Font selection: Limit your font selection to no more than
three —and usually two will be enough.

Emphasis: Emphasize judiciously. Overuse of emphasis will
confuse your reader and destroy the purpose of the emphasis.

Spacing after periods. Unless you are using a typewriter,
don’t double space after a period. Desktop publishing uses
proportional spacing, not monospacing like a typewriter, so
there is no need to create extra space after a period.

Avoid underlining. Back in typewriter days, underlining was
one of the few ways to create emphasis. In desktop publishing,
use italics, bold face, or a different point size.

Use quotation marks correctly. In typography, there are
special characters for beginning and ending quotation marks.
You will recognize them because they are curled, not straight.
If you are in the habit of using inch or foot marks to begin and
end quotations, learn to substitute the quotation characters.

Use special characters when appropriate: Copyright,
trademark, registered trademark and ellipsis all have special
characters. You can find them on the special character map in
your desktop publishing program. ¥¢

Pitch: the width of a font. Refers to how many characters
can fit into an inch. Common pitch values are 10 and 12.

Point size: the height of characters in a font. A point is
approximately 1/72nd of an inch.

PostScript and TrueType: the two most widely-used
scalable font systems.

Proportion variation: a change in the dimension of a font.
Examples are condensed, expanded and wide.

Script font: a font that emulates a handwriting style.

Vector graphic font: a font whose characters are defined
geometrically. The typeface can be displayed in any size, so
a single font description represents innumerable fonts. Also
known as scalable fonts, object-oriented fonts or outline fonts.

Weight variation: a change in the width of the strokes
of a font. Examples are light, medium, bold, extra bold
and heavy.

Our thanks to Webopedia for the vocabulary definitions. ¥
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Printing = Graphic Design =

/ Printing & Graphics Inc.

Black/White & Color Copies

JUST THINK OF US AS AN EXTENSION
OF YOUR MARKETING DEPARTMENT

Marketing Services = Desktop Publishing

Q- What is the anatomy of a type glyph?

questions and answers

A The illustration below that shows the anatomy of type characters. Individual fonts differ in their x-height, presence or
W absence of serifs, length of ascenders and descenders, and shape of the stress and counter.

CAPLINE
MEANLINE

BASELINE
DESCENDER LINE

CAP HEIGHT

X-HEIGHT

POINT SIZE

£v810
3IN ‘NIANWVO
9/ 'ON LlINd3d
divd
JOVLSOd'S'n
dls 14s4dd

19pIAOId DIAISS Ul

aqopy
a3iziyoHLINVY

\"4

NS94 &
iaysijqnd
JOSOMIN
inoA sn Suug

wiurd am ypym si
2as nof 1pym

-LNIdd®°3S

a31s3IN03Y 30IAH3IS sS3HAav

€787 dUIRIY ‘UdpuIe)
12208 WA 76

U sngdvir) gy Suguiid Guorq.
1921)S W L2t





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (Adobe RGB \0501998\051)
  /CalCMYKProfile (JSM_Coated_PW31.icc)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 524288
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 240
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 450
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.00000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 240
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 450
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 300
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /FlateEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /ENU ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks false
      /BleedOffset [
        9
        9
        9
        9
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements true
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 12
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
  /SyntheticBoldness 1.000000
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [684.000 864.000]
>> setpagedevice


